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At the end of the day, I was tired but extremely happy. I was reminded that there
are many reasons to smie no matter how many problems [ have.

R — ——esctmmmsttEmGNRYT
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Masskara Dance Competition

Every vyear, vilages and schools compete for the street dance
competition. There are two divisions for the competition: school category
and bar y (village) category. tach entry is judged on their
choreograpny and costumes.

The masks are smiing. and the costumes are bright in color. This is
to encourage people to stay positive and happy in spite of what they’re
going through in life. The festival is a reminder that there are many
reasons to smile and be positive, despite challenges and difficulties.
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Make your own mask

Materials:
*  Newspaper
* Tape
* Wire
* (ardooard construction

* Wheat paste (buy safe wheat
paste trom art stores)

* Pup mixture

Pup Mxture:

Tear newspaper or other recycled
paper and soak i water overnight.
Using a olender, tlend in small patches
untl smooth. Squeeze excess water by

esshg through a strainer, so that
he pulp is almost water free. Add

wheat paste to make pulp maleadie.

Wheat Paste:

To make a quart o paste, start with
9 cups of water and sprinkle Y cup
of wheat paste while whisking. The
mixture should have a consistency
petween heavy cream and sour cream

1

o

fold one opened up sheet of newspaper
two tmes to form a band that is about

9" wide.

Place this band around face or across
the top of head, lke a hat, and measure
for a loose fit. Tape pand to form ring.

Take severd sheets of newspaper and

wad locsely into a core to it into ring.
Cover the ftlled ring with another sheet

of newspaper and tuck under and tape

to secre.

At tms point you can add features using wire or tape. Shape the
mask to moke ears, or other designs.

Dip newspaper strips in paste and criss-cross over entre

surface, using -9 layers. Make sure the strips are covering the
rim well.

If you didn’t add features pefore, you can model with pulp or
wads of papermache.

Let dry a few days. pul out the core, and decorate.

Source: Gwathmey, t. (nd) Papermache puppets, masks or figures [Art for Teachers handout). Bark Street College
of Education.
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Recommendations

My biggest challenges in developing the book and lesson plans were related to
how and what I wanted children to learn and remember after studying the regions. I
will discuss what these challenges were and how you may avoid encountering similar
ones when it is your turn to adapt the book and lesson plans into another region’s
festival.

Book Focus

One of the most challenging parts in writing the picture book was
conceptualizing on what parts of the festival to focus on. Because I grew up in Manila
and had only heard of the Masskara Festival through friends' and families' stories, I did
not have a lot of prior knowledge to guide me with what I wanted to focus on in the
book. I ended up focusing on the parades, but I briefly talked about the other events
that are held during the 20-day festival.

[ focused on the parade because I think it is the heart of the Masskara Festival;
tourists flock to Bacolod City every year to witness the dancing and the masks.
Likewise, it encapsulates the very reason why the festival is held; which is to remind
people that in spite of hardships and difficulties in life, there are many reasons to smile
and celebrate. When it is time to create your own book and lesson plans, it is important
to think about what the celebration is for. What is the ultimate objective of the festival?
By focusing on what the festival aims to do, it is easier to write and develop the book’s
focus.

Aside from considering the festival’s focus and main objective, it is helpful to

immerse yourself in the festival before writing the book or implementing the lessons in
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class. Festivals change and evolve yearly, and you may want to learn more about a
specific aspect of the festival which you have not noticed before. Moreover, you are
viewing this festival not merely as a spectator, but as an educator that aims to teach
children about their region. This perspective will give you a different lens on what
children may be interested to learn, or what is relevant in their lives.

Lesson Plans

[ discussed that a festival’s objective must be considered before writing the
book. Because the lesson plans serve to jumpstart discussion and support the read-
aloud, you should also adapt your lessons according to what the region’s festival’s focus
is. For instance, if your festival has more religion integrated into it rather that music or
art; it makes sense to delve into it more with your class.

More importantly, it is vital that you view your students’ individual interests,
strengths, and weaknesses before conducting the lessons in class. What are the children
interested in learning? What is their prior knowledge on a festival, and what can you do
to make sure that they deepen their understanding and appreciation of their own
culture? Keeping the students in mind is at the heart of constructivist teaching, whether
it'’s teaching what is relevant to their lives, or remembering their stage of development.
It is then up to you, the educator, to make sure that every learner is engaged and
successful during the lessons.

Lastly, I recommend that you also reflect and think about what you deem
important that the children would learn. Children aren’t the only ones who are going to

learn different things in a lesson; teachers are also individuals who have a variety of
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ways of expressing and interpreting a curriculum. What part of the lesson plan is the
most exciting? What is scary or challenging?

Reflection is a vital part of the teaching process. Reflecting on what is potentially
challenging in a lesson will allow you to learn more about an activity or a concept
before teaching it to the children. In doing so, you are well on your way to becoming an
expert of your own region, and this will hopefully translate in your teaching. Your
children will look to you as an example of someone who is knowledgeable about their
region, as well as someone who has a great appreciation for culture. Your expertise will
entice children to engage in the activities and learn more about their region.

Resources

Family members, fellow teachers, and community members are great resource
people when studying the region. They will have many things to say about the Masskara
Festival (such as how it has evolved from when it started), and provides wonderful
opportunities for the children to develop their speaking and listening skills. It is
through listening to others’ experiences that children may ask questions to deepen their
understanding of a concept or event. Likewise, inviting members of the community to
the classroom is a great way to connect children’s school life with their life at home and
in the community.

In addition, I think it is very helpful to make use of the Internet to research more
about festivals, reach out to experts, or introduce other festivals to children. You may
want to check www.itsmorefuninthephilippines or www.choosephilippines.com for

articles about the different festivals and activities that are held in the country.
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Appendix A

Consent Letter for Photograph Use

Dear

A part of the third grade social studies curriculum is the study of regions in the
Philippines. To help children understand regions using a more holistic manner, we are
teaching regions through the different festivals celebrated in the country. To introduce
festivals to children, [ am making a picture book on the Festival.

[ would like to ask for your permission to use your photos from the event. I will be
citing your website as one of my sources in the reference section.

Please let me know if it is possible for me to use your photos for my book.

Thank you.

Best,
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Appendix B

KWL Chart
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Appendix C
Story Map
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Appendix D
Storytelling Script

The settlement of Bacolod was found in 1770, and it was first known as San
Sebastian Magsungay. Because pirates were constantly attacking them, the villagers
moved to a hilly area.

In 1849, the gobernadorcillo (the governor of the Philippines during the Spanish
occupation) declared Bacolod as the capital of Negros Occidental, a province in the
Visayas region. In 1901, Bacolod became a US territory, and in 1938, the municipal of
Bacolod became a city of Bacolod.

During the World War II, the Japanese forces occupied Bacolod. It was the home
of a Japanese Colonel, until Filipino and American forces liberated it in 1945.

When the Philippines gained freedom from the United States, schools, markets, and
slaughterhouses were rebuilt. Bacolod became a highly urban city, and by 1950, sugar
was the source of 60% of the province’s resources. Bacolod was a thriving city and the
province of Negros Occidental was very successful.

However, in the 1980s, there came an influx of sugar substitutes and there was a
low demand for sugar. Prices dropped, and the economy of Bacolod suffered. Aside
from this, Don Juan, a ship on its way back to Bacolod, sank when it collided with a
tanker.

To cheer up the local residents, members of local government units
conceptualized an event that would give Bacolod, widely known as the city of smiles, a
reason to smile. In spite of tragedy and crises, there was a reason to smile and shrug off

despair.
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Appendix E
Photograph Owners’ Consent

* Chyng Reyes (chyngreyes@gmail.com)

Chyng Reyes chyngreyes@gmail.com Jan 18
to me
Hi Nica,

Ok, go ahead. =)

Chyng

* Sidney Snoek (s.philippines@gmail.com)

Sidney Snoeck Apr 8 (3 days ago)

Dear Nica,

If it is NOT for commercial use you get my pictures free of charge.

If it is only for educational purposes and you will not earn anything from it then you can
use any of my pictures for free.

Good luck with your thesis !

Best regards,

Sidney
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* Imelda Yumul (themixedculture@gmail.com)

Hello Nica,

Thank you for contacting us. Please go ahead and use the photos in our website for
any educational purposes they can serve you. Thank you as well for giving
credit/citation to The Mixed Culture.

We wish good luck on your thesis and all the best.

Sincerely yours,
Imelda of The Mixed Culture

* Choose Philippines (choosephils@abs-cbn.com)

Hi Monica!

Sure, You can use them, just make sure you source the name of the photographer and
our website www.choosephilippines.com

Thanks! let us know once out!=)

NANNAH TOBIAS



